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Historic Context

The Canoga Mission Gallery was constructed originally as a stable sometime between 1934-
1936 as part of a 250-acre celebrity ranch owned by Francis Lederer, a prominent silent film
actor. Lederer purchased the San Fernando Valley ranch in 1936 and made a number of
improvements to the land that included construction of a private residence as well as the stable
now known as the Canoga Mission Gallery.

Francis Lederer

Francis Lederer was a well-known silent film actor who later became wealthy from his real
estate holdings in the western San Fernando Valley." Lederer, born Frantisek Lederer, was
born in Prague, Czechoslovakia, on November 6, 1899.2 He became famous in Europe after
World War | for his roles in a number of silent films, including “Maman Colibiri” and “Pandora’s
Box,” the latter of which was said to be one of the “greatest films of the silent era.”® Lederer was
a household name by the time he left Europe to take on a number of Broadway roles before
eventually settling in Los Angeles where he appeared in movies as well as on television.*

Lederer eventually retired from acting to pursue other interests. He was described as joining
the ranks of a number of Hollywood performers who had become “gentlemen farmers” when he
purchased a 250-acre ranch in the San Fernando Valley in 1936.° The Los Angeles Times
described his intentions to improve the lot by building a “roomy ranch house” to make his home
away from Hollywood.® Soon after purchasing the ranch Lederer planted cabbages, then later
grapes, alfalfa, and even apricot trees.” His stable on the property, now known as the Canoga
Mission Gallery, included horses, cows, chickens, and dogs, all animals necessary for a
“complete rancho.”®

Lederer also remained in the media for other reasons. In 1940, John L. Leech, a member of a
California-based communist organization, identified Lederer as sympathetic to the communist
cause.’ Lederer, along with a number of other Hollywood stars, including Louise Rainer and
Franchot Tone, voluntarily appeared before a House of Representatives committee to deny
these claims and have their names exonerated.'® In 1957, Lederer founded the American
National Academy of Performing Arts in Studio City, where he taught a weekly actors’
workshop."" He also had a brief stint in politics and, after being honorary mayor of Canoga Park
for eight years, was appointed by City of Los Angeles Mayor, Sam Yorty, as a Department of
Recreation and Parks Commissioner.'? Although this was his first official role within the city,
Lederer had previously held posts on a number of boards focused on issues relating to the San
Fernando Valley, including the Valley Teen Center, Valley State College (now California State
University, Northridge) Arts Council, and the Woodland Hills Coordinating Council. His role as a
commissioner was not without controversy and his vocal disapproval of other commissioners

1 “Francis Lederer; Suave Character Actor Taught Others,” Los Angeles Times, May 27, 2000.
2 |bid

3 |bid

4 |bid

5> Kendall Read, “Around and About in Hollywood,” Los Angeles Times, May 14, 1936, A8.

6 |bid

7 |bid

8 |bid

9 “Dies gives film stars clean bill,” Los Angeles Times, Aug. 28, 1940, A1.

10 |bid

1 “Francis Lederer; Suave Character Actor Taught Others,” Los Angeles Times, May 27, 2000.
12 “| ederer fascinated by culture, plans to avoid political power,” Los Angeles Times, Jan. 7, 1968, SF A1.
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eventually prompted Yorty to fire Lederer."

Later in life, Lederer remained in the spotlight, not for his status as a Hollywood star, but for his
controversial actions and public statements. While serving on the board of trustees for the
Motion Picture Country Home and Hospital in Woodland Hills, Lederer was unhappy with the
manner in which his recent gift of two million dollars was being allocated.’ He made a public
announcement to the board that his estate, valued at 17 million dollars, would no longer be
donated to the hospital after his death and cited his disapproval of the board’s actions, including
their process for hiring new members, keeping of minutes, and support of a recent Screen
Actors Guild strike.’ Lederer continued to be iconoclastic in his later years; during a resolution
put forth by the City of Los Angeles celebrating his work in Hollywood and the civic arena, he
said the secret of longevity “is to live a long time.”'® In 2000, Lederer passed away at the age of
100.

Canoga Mission Gallery

The Canoga Mission Gallery was originally constructed by Lederer as a stable for his 250-acre
“gentlemen ranch” in the San Fernando Valley. Lederer commissioned the building to be
constructed using the same materials as his ranch house up the hill-from stone said to be
quarried on the ranch (Lederer’s ranch house is also a designated HCM and is located
northwest of the subject property). Because of his fascination with California history, Lederer
wanted his ranch to reflect the era of the Spanish missions and later claimed the ranch house
could be of value to scholars as a reproduction of mission architecture.'” His fascination with the
early history of California is seen in architectural elements of the Canoga Mission Gallery, with
its mission style parapet, roof and extended loggia on one side of the building.

Lederer eventually divided up his ranch and although he had been made wealthy through his
real estate ventures, he lamented the development and suburbanization of the San Fernando
Valley.’™ Lederer’'s 250-acre ranch was still intact in 1960, but by 1968 his ranch house sat on
less than 20 acres.’® At some point Sherman Way was also constructed between the ranch
house and the Canoga Mission Gallery.

After Lederer no longer required a stable for his horses, sculptor David Brockman was given
permission to convert it into an art gallery in 1964. Brockman ran the gallery with John Naftzger
until his death in 1966.2° On June 18, 1967, Lederer’s wife, Marion Lederer, along with Jody
Hutchison and Mary and Obdulio Galeana, took over operations and opened the Canoga
Mission Gallery, a non-profit art center exhibiting the work of artists from around the world.?!

In 1974, the Canoga Mission Gallery was declared HCM No. 135 (Exhibit D: Figures 1-2).22
During the nomination process, a member of the City of Los Angeles Cultural Heritage Board

13 “Francis Lederer; Suave Character Actor Taught Others,” Los Angeles Times, May 27, 2000.

14 “Ex-actor cancels $17-million bequest to motion picture home,” Los Angeles Times, Aug. 27, 1982, SD
A13.

15 |bid

16 “Francis Lederer; Suave Character Actor Taught Others,” Los Angeles Times, May 27, 2000.

17 “Atop Canoga Park Hill: Ex-film idol offers to will his Mission-type home to public,” Los Angeles Times,
Aug, 7, 1963, B9.

18 Jack Smith, “Francis Lederer owns largest valley estate: actor sees San Fernando suburbia closing in on
mission,” Los Angeles Times, Oct. 2, 1960, I1.

19 “|_ederer fascinated by culture, plans to avoid political power,” Los Angeles Times, Jan. 7, 1968, SF A1.
20 The gallery’'s as good as the art within!,” Los Angeles Times, Oct. 29, 1972, N61.

21 “*Canoga Mission Gallery” HCM nomination file.

22 Ray Herbert, “L.A. List of Monuments Expands,” Los Angeles Times, Dec. 15, 1974, 23.
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now called the Cultural Heritage Commission) remarked that the stable, “was not a copy, but a
‘paraphrase’ of Spanish colonial architecture.”” Media surrounding the nomination of the
property mentioned Lederer’s fascination with California history and passion for collecting
antiquities that led him and his wife to open the gallery.?* While the subject property no longer
operates as a gallery per se, it still retains integrity from its original use as a stable and
maintains a connection with the arts, functioning as an art and handicraft boutique.

Description of Subject Property

The subject property is largely unimproved, with a number of pepper and palm trees dotting the
area, and wild grass interspersed with a number of wire fences (Exhibit D: Figure 11). It retains
a rustic, rural character without concrete curbs and gutters, and sparse plantings.

Description of Canoga Mission Gallery

Canoga Mission Gallery sits on a small parcel of land located immediately north of the subject
property. It is a two-story building with a primary facade three bays wide underneath a peaked
terra-cotta tile roof that follows the line of a curved Mission style parapet (Exhibit D: Figure 4).
The center bay contains an arched doorway with a large wood door on the ground floor and a
smaller arched opening on the second floor. The center bay is flanked on both sides by two
wide arched openings; although the building appears to be symmetrical, in plan it is revealed
that only the right (west) bay extends to contain a large open loggia, or breezeway, while the left
(east) bay is simply an arched opening within a feature wall (Exhibit D: Figures 5-6). The center
bay opens to the stables that run symmetrically down the building along a center hall, with six
stables on each side (Exhibit D: Figures 14-15). The second floor is an attic space, visible from
the exterior by a small interruption in the roof line, and was presumably used historically for hay
storage (Exhibit D: Figure 13).

Materials of the stable are largely the blocks of stone reportedly quarried on site and filled with a
rough weeping mortar, giving the entire building a rustic appearance (Exhibit D: Figure 10).
Stonework features careful delineation of arches, and in some areas, such as along the curved
roof parapet, smaller bricks are used to give a slight emphasis to the roofline. Other elements,
such as the terra cotta tile roof, contribute to the building’s character.

The current tenant has made some improvements to the parcel, including installation of a few
gates and support structures, and maintenance of a small garden immediately adjacent to the
west elevation of the Canoga Mission Gallery. A wood split rail fence with stone pilasters runs
along the southern boundary of the Canoga Mission Gallery, at times crossing the lot line onto
the subject property (Exhibit D: Figures 6, 7, 11). The fences appear to be original and were
likely built to serve as corral spaces for ranch animals; material of the pilasters matches stone
used on the Canoga Mission Gallery.

Statement of Significance

Canoga Mission Gallery is a designated HCM?® although the HCM nomination did not include an
explanation of significance, current evaluation provides that Canoga Mission Gallery is

% Ibid

2 Ibid

25 The HCM nomination also defines the boundary of the property as limited to Assessor's Parcel Number
(APN) 2026-001-018.
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significant for two associations: as an example of Spanish Colonial Revival style and as an
example of a San Fernando Valley “gentlemen ranch.” The building’s low sculptural forms,
close tie to the land, and use of simple details and limited materials reflect architectural historian
David Gebhart’s description of Spanish Colonial Revival architecture. Gebhart states that the
style entails “sculptural volumes, closely attached to the land, whereby the basic form of the
building [is] broken down into separate smaller shapes, which informally spread themselves
over the site. Detailing, both within and without, [is] simple; and the number of materials
employed [is] severely limited.”?®

The Canoga Mission Gallery is also significant for its association with Francis Lederer as a
support building to his “gentlemen ranch.” A Cultural Landscape Report prepared for the
Oakridge Estate, a similar celebrity ranch also located in the San Fernando Valley, provides a
description of these ranches:

A typical “celebrity ranch” of the period could be anywhere from five to thirty-five
acres with some being much larger. In addition to the agricultural and livestock
raising activities of a ranch, these properties also incorporated large homes,
landscaped grounds, tennis courts and swimming pools associated with the
Hollywood lifestyle. Architectural styles mirrored the eclectic tastes of the motion
picture community. Actor Francis Lederer built an ornate and sprawling Spanish
hacienda on his ranch west of Canoga Park.?’

Although the acreage of Lederer’s ranch has since given way to suburban development, the
original function of the Canoga Mission Gallery as a stable reflects the working aspect of these
celebrity ranches as real farms as well as being lavish estates. The period of significance is the
date of construction, between 1934 and 1936.

Character Defining Features
The following is a list of character defining features that communicate the significance of
Canoga Mission Gallery from its period of significance (1934-1936):

e Rural nature of the landscape immediately adjacent to the Canoga Mission Gallery,
including the wood split rail fence with stone pilasters that were once part of a fencing
system for the property

e Decorative details that reflect the Spanish Colonial Revival style of architecture, such as
decorative parapet, terra cotta tile roof

e Open loggia along the west elevation

o Material colors and rustic cut of the stone and bricks with weeping mortar used to
construct buildings and other landscape features

Project Description

This memorandum is a follow up to an earlier one dated November 12, 2012, which was for a
previously proposed elder care facility with detailed landscape plan that was to be constructed
on the subject property. This previous project did not move forward, and the current project is
the proposed new 15 single-family home development to be constructed on the parcel adjacent
to the Canoga Mission Gallery. References to home and lot numbers corresponds to the
architectural plans dated March 6, 2016 prepared by Ken Stockton (Exhibit A).

26 David Gebhard, “The Spanish Colonial Revival in Southern California (1895-1930),” The Journal of the
Society of Architectural Historians, vol. 26, no. 2 (1967): 137-138.
27 The Cultural Landscape of Oakridge, (Los Angeles, CA: Historic Resources Group, 2005), 6.
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The proposed development begins to the south of the Canoga Mission Gallery property,
abutting Woodlake Avenue. Currently, Woodlake Avenue is unimproved, but is proposed to be
improved between W. Sherman Way and Bell Creek, a channelized waterway located south of
the subject property. Improvements to Woodlake Avenue include the construction of a curb and
gutter system along the street. The parcel to the east of Woodlake Avenue, between the
Canoga Mission Gallery property and Bell Creek is the section of concern for this memo,
however the development also includes property to the west of Woodlake Avenue that will not
be evaluated here. The plans for the area to the east of Woodlake Avenue and directly south of
the Canoga Mission Gallery property show that there will be 15 single family two-story homes
constructed on the subject property.

There are two private drives to the east side of Woodlake Avenue to access the houses. Five
homes directly abut the Canoga Mission Gallery parcel and are of highest importance for
review. The overall height of proposed homes was reduced from approximately 27 feet to not to
exceed 25 feet, and the grade of home lots adjacent to the Canoga Mission Gallery parcel was
lowered to further reduce apparent height. These refinements reduced mass, scale and
proportion of the new homes in relation to the Canoga Mission Gallery. The house on lot #1 will
be turned to face Woodlake Avenue, allowing an open space on the corner of this property that
is not enclosed by fencing to the lot line. The other four houses will face the private drive and
the rear elevations will face the Canoga Mission Gallery. Variations to the rear elevations were
also employed: variations to roof lines, the addition of side and rear pop out elements to give the
new houses a more varied appearance.

The new slumpstone wall that is to be constructed has been reduced in height from the
standand 6 feet to a more appropriate approximately 5 foot wall at the property lines along the
Canoga Mission Gallery property. The slumpstone wall has been stepped in height to
accommodate variations in grade on lots #1-5. Additionally, adjustments to the slumpstone
wall’'s placement were made at lot #2, and small portions of lots #1 and 3, stepping it back one
foot-four inches to the south, to accommodate the Canoga Mission Gallery’s wood split-rail
fence with stone pilasters that extends in over the parcel line into the subject property. Because
the fence has been identified as a character-defining feature of the Canoga Mission Gallery and
thus was important that it be retained. The areas noted as remainder the 8,750 square feet
remainder portion of land that directly abuts the Canoga Mission Gallery property and is closest
to the building, to the northeast of lot #5 (Exhibit A, Sheet A1.2), will be left undeveloped.

The 15 homes proposed for construction on the subject property will all be variations on the
Spanish Colonial Revival style. They will feature varying color schemes and terra cotta tile roof
colors (Exhibit A, Sheet E1.1). There will be variation in stone, brick, stucco, and architectural
elements. Extant trees along the proposed houses and the Canoga Mission Gallery property
line will remain and additional trees will be planted within each of the individual properties. The
preliminary landscape plan (Exhibit C) shows that trees will be planted on the south elevations
of lots #1-5 that face the Canoga Mission Gallery. The trees on lots #5 and 2 are Crape Myrtles,
on lots #1 and 4 there are African Sumac, and the tree on lot #3 is a Strawberry tree.

Extensive measures to mitigate the impact of the new housing development were undertaken
since the previous plans were developed. Initially it was proposed to relocate the historic
pilasters onto the Canoga Mission Gallery property, but they will be retained and preserved in
situ or in place. Other changes included: turning the house on lot #1 and lowering the grade so
that all of the houses that abut the Canoga Mission Gallery property are not to exceed 25 feet
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10.

two parcels that reflects the rural setting. The extant stone pilasters and wood
split rail fence have been retained and preserved in place. The design of the
houses is in keeping with the feeling and design of the historic building by
referencing its Spanish Colonial Revival style in a more contemporary, restrained
fashion. Existing trees on the subject property will be retained, and additional
trees will be planted so that there is a natural buffer between subject property
and the Canoga Mission Gallery parcel.

Each property shall be recognized as a physical record of its time, place, and use.
Changes that create a false sense of historical development, such as adding conjectural
features or elements from other historic buildings, shall not be undertaken.

The plans do not include any work on the Canoga Mission Gallery.

Most properties change over time; those changes that have acquired significance in their
own right shall be retained and preserved.

Stipulation does not apply as there do not appear to be changes to the property
that have taken on significance over time.

Distinctive features, finishes and construction techniques ore examples of skilled
craftsmanship which characterize and historic property shall be retained.

The plans comply with the above stipulation. The stone pilasters identified as
character-defining features will be retained to maintain the rural character of the
Canoga Mission Gallery. A new slumpstone wall will be constructed behind the
existing historic stone pilasters. The wall height has been reduced from the
standard 6 feet to 5 feet, which helps to minimize the scale between the historic
property and the new development. Additionally, all other distinctive features,
finishes and construction techniques will be retained, and not impacted by the
plan.

Deteriorated historic features shall be repaired rather than replaced Where the severity
of deterioration requires replacement of a distinctive historic feature, the new feature
shall match the old in design, color, texture, and other visual qualities, and where
possible, materials. Replacement of missing features shall be substantiated by
documentary, physical, or pictorial evidence.

Stipulation does not apply as there are no historic features that require repair.

Chemical or physical treatments, such as sandblasting, that cause damage to historic
materials shall not be used. The surface cleaning of structures, if appropriate, shall be
undertaken using the gentlest means possible.

Stipulation does not apply as no chemical or physical treatments for cleaning are
proposed.

Significant archaeological resources affected by a project shall be protected and
preserved. If such resources must be disturbed, mitigation measures shall be
undertaken.
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Stipulation does not apply, as encountering archeological resources is not
anticipated.

Conclusion

The plans that are the subject of this review are in conformance with the Secretary’s Standards
and therefore will not cause a substantial adverse change to the significance of the adjacent
Canoga Mission Gallery.
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Exhibit A:
Architectural Plans, dated 3/6/2016 Sheets A1.2, A2.0-A2.4, E1.1 Ken Stockton
















































